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GENERAL INDEX to In Theory Only, Volume 1 (Numbers 1-12) 





(1) Analysis Symposium: Mozart, Symphony No. 40 (includes Berry (6), 
Kalib (34), Poland (47), Smith (55), with discussion). 1/7: 8-36. 


(2) Becker, Judith. Comment: "On Defining Sets of Pieces" (on Browne (7) 
and Smith (57)). 1/6: 17-19. 


(3) Benjamin, William E. "Interlocking Diatonic Collections as a Source of 
Chromaticism in Late Nineteenth-century Music". 1/11-12: 31-51. 





(4) . "Towards a Typology for Pitch Equivalence". 1/6: 3-8. 


(5) Bernard, Jonathan. Music Theory Crossword Puzzle No. 1. 1/9-10: 4-5. 
(answer in 1/11-12: 5) 


(6) Berry, Wallace. Analysis Symposium: Mozart, Symphony No. 40, 
1/7: 8-12. (see (1)) 


(7) Browne, Richmond. Chopin Preludes Forum: "Back to Chopin". 1/4: 3-4. 
- comment by Becker (2). 


(8) . "Initial Readings in Schenker". 1/1: 4-5. 
(9) . Letter. 1/8: 3. 


(10) Chatman, Stephen. "George Crumb's Madrigals Book III: A linear analysis". 
1/9-10: 55-79. 


(11) Dagnes, Edward P. "Symmetrical Structures in Webern: An analytical 
overview of the Symphonie, Movement II, Variation 3". 1/9-10: 33-51. 
- comment by Smith (58). 


(12) DeVoto, Mark. Quaestionis Gratia: Chopin, Ballade in Ab, Op. 47 
(m. 140-143). 1/5: 31. 


(13) Dunn, Sue E. "Music and Ideology: The Philadelphia Orchestra 
Experience". 1/11-12: 53-75. 


(14) Exempli Gratia: J. S. Bach, Cantata No. 198 "Lass, Flirstin, lass noch 
einen Strahl" (No. 4, Recitative "Der Glocken bebendes GetUn). 
1/3: 30-31. 























(15) Exempli Gratia: "A Ravelled Labyrinth" (Valses nobles et sentimentales I, 
m. 57-61). 1/6: 21-23. 





(16) Exempli Gratia: "A Study in Meter" (Chopin, Etude in E major, Op. 10/3). 
1/8: 28-30. 


(17) Exempli Gratia: "When Is an Augmented-Sixth Chord Not an Augmented- 
Sixth Chord? or Liszt Strikes Again". 1/11-12: 76-79. 


(18) Gauldin, Robert. Theses and Dissertations: Eastman School of Music. 
1/3: 26. 


(19) Greenberg, Beth. "Brahms Rhapsody in G Minor, Op. 79/2: A study of 
analyses by Schenker, Schoenberg, and Jonas". 1/9-10: 21-29. 
- comment by Smith (59). 


(20) Gry%, Stephen M. Report: Music Computation Conference II. 1/11-12: 3-5. 
(21) Guck, Marion A. Comment: (on Smith (64)). 1/9-10: 18-19. 
(22) - Letter. 1/2: 3. 


(23) . "One Path through Debussy's '. . . Des pas sur la neige': 
Insights into the methodology of sketch-rejection". 1/5: 4-8. 
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(24) Guck, Marion A. "Some Comments about Prejudicial Qualifiers". 
(25) . "Tracing Debussy's '. . . Des pas sur la neige'". 1/8: 4-12. 
(26) Hantz, Edwin. Comment: (on Smith (64)). 1/9-10: 19-20. 


(27) . Exempli Gratia: "Crying Wolf; or, Whipping an Old Dog". . 
174: 24-25. ; 


(28) . Exempli Gratia: Handel, Funeral Anthem on the Death of 
Queen Caroline (No. 3, Chorus). 1/2: 16. 











(29) . Exempli Gratia: "Leave It to Liszt" (Etude "Un Sospiro", 
m. 66-70). 1/5: 32. 


(30) . “A Pitch for Rhythm: Rhythmic Patterns in Beethoven's First 
Symphony: III (Minuetto)". 1/4: 17-21. 





(31) . Review: "Recordings: a mixed blessing" (comment on 
Smith (67)). 1/3: 27-29. 


(32) . “Textual Texture in Obrecht's ‘Factor orbis'". 1/5: 22-27. 
(33) Harwood, Dane L. "Music as a Branch of Cognitive Psychology"..1/5: 9-17. 


(34) Kalib, Sylvan. Analysis Symposium: Mozart, Symphony No. 40. 
1/7: 12-15. (see (1)) 


(35) Kielian, Marianne. Letter: ‘Reflections concerning a utopian absence 
of modal imperatives". 1/2: 2-3. 
- see also Guck (24). 








(36) . Report from the Secretary: Michigan Music Theory Society. 
1/3: 45. 


(37) . “Sketches After an Overture: Presented musical spans as 
structural models in Mendelssohn's Hebrides Overture”. 1/1: 6-10. 








(38) Laske, Otto E. "Musicology and Psychomusicology: Two sciences of 
music", 1/11-12: 7-23. 


(39) Lehnhoff, Charlotte. Comment: "When Is a Theorist? and for Whom?" (on 
Smith (56)). 1/4: 26-27. 
- comments by Martin. (41), Wilson (70). 


(40) Martin, Henry. "Aural Sketches: Chick Corea's ‘Where Have I Known You 
Before'". 1/2: 49. 


(41) . Comment: "Music Theory and the Performer" (on Lehnhoff (39)). 
1/5: 28-29, 


(42) _. Exempli Gratie: “As you like it (chord substitution in 
Eliington’s Satin Polit)". 2/7: 37. 








Mead, Andrew. Letter: (comment on Smith (56)). 1/2: 2. 


Music Theory Crossword Puzzle No. 2: "A free-composed crossword 
puzzle", 1/11-12: 24-25. 





Pazur, Robert. "An Interpretation of the Pitch-Structure of Die schine 
MUllerin". 1/6: 9-13. 


Persky, Stanley. "Debussy the Progressive”. 1/7: 3-7. 





Poland, William. Analysis Symposium: Mozart, Symphony No. 40. 
1/7: 16-19, 26-34. (see (1)) 





(48) Poland, William. Letter. 1/9-10: 7. 
(49) Rahn, John. "Gentle Reminder #1: Two Common-Tone Theorems", 1/2: 10-11. 


(50) 


Review: "Encomium for In Theory Only". 1/2: 17. 








(S51) Ricci, Robert. "The Division of the Pulse: Progressive and retrogressive 


rhythmic forces". 1/8: 13-19, 


(52) Schmidt, Kenneth. "Harmonic Progression in the Music of Gesualdo: An 


(53) 


analysis of O vos omnes", 1/3: 6-16. 
"The Raven". 1/1: 12. 


(54) Schneider, Irving. "Theory of Humps". 1/6: 14-16. 
(55) Smith, Charles J. Analysis Symposium: Mozart, Symphony No. 40. 


(56) 


(65) 


(66) 
(67) 


(68) 





1/7: 19-23, 35-36. (see (1)) 


"The Case for Music Theory: Reflections of an inexperienced 
polemicist", 1/1: 2-3. 


- comment by Lehnhoff (39). 
- comments on Lehnhoff by Martin (41), Wilson (70). 


see also Mead (43), with reply by Smith (61). 
- Chopin Preludes Forum: "On Hearing the Chopin Preludes as a 





Coherent Set: A survey of some possible structural models for 
Op. 28 (Part I)". 1/4: 5-16. 

comment by Becker (2). 

reply by Smith, 1/6: 19-20. 


- Comment: (on Dagnes (11)). 1/9-10: 53-54. 


- Comment: (on Greenberg (19)). 1/9-10: 31-32. 
- Comment: “Reply to Guck (21) and Hantz (26)". 1/11-12: 27-30. 





. Letter: (reply to Mead (43)). 1/3: 2-3. 





- Letter. 1/5: 2-3. 





- “Notational Queries: Being in part a discursive abstract of 
a Masters Thesis, ‘Beethoven's Eighth Syaphony: An analysis from 
no particular point of view'". 1/2: 12-15. 


"The Notations of Analysis: An approach to a theory of 
musical relations". 1/9-10: 9-18. 
comments by Guck (21), Hantz (26). 
further comment by Smith (60). 


- Review: J. S. Bach, Six Suites pour Violoncelle seul, 





Interprétation Musicale et Instrumentale de Diran Alexanian. 
1/8: 20-27. 


. Review: "Transcriptions?" 1/4: 28-32. 





- Review: Vladimir Horowitz. 1/2: 18-19. 





comment by Hantz (31), Wilson (71). 
reply to Hantz by Smith, 1/3: 29. 


. "Toward the Construction of Intersecting Divergent Models 
for Chopin's ‘Three against Two' Etude". 1/3: 19-25. 


(69) Tingley, George P. "A Brief Introduction to the Art of Schoenberg: 


An analysis of the first movement from the 4th String Quartet”. 
1/5: 18-21. 
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(70) Wilson, Deborah S$. Comment: "For Integration" (on Lehnhoff (39)). 
1/5: 29-30. 


(71) . Letter: (comment on Smith (67)). 1/3: 2. 





(72) . "Set Theory in Music: An introductory reading list”. 
1/4: 22-23. 


(73) . Thesis and Dissertation Summary: University of Michigan. 
1/1: 11. 








INDEX OF PIECES MENTIONED: (references are either to entries in the General 
Index or to specific pages in ITO) 





Bach, J. S. Cantata #198 (No. 4, Recitative): Exempli Gratia (14) 
Prelude #16 (from Well-Tempered Clavier II): Ricci (51) 
6 Suites for Violoncello: Smith (65) 
Beethoven. Piano Sonata in C minor, Op. 10/1 (II): Ricci (51) 
Piano Sonata in Eb, Op. 31/3 (I): 1/8: 27 
Symphony #1 (III): Hantz (30) 
Symphony #8 (I): Smith (63) 
Paganini Variations (Book II, Var. 7): 1/8: 30 
Rhapsody in G minor, Op. 79/2: Greenberg (19) 
Ballade in Ab, Op. 47: DeVoto (12) 
Ballade in G minor, Op. 23: 1/5: 8 
Etude in Ab, Op. post. ("Three against Two"): Smith (68) 
Etude in E, Op. 10/3: Exempli Gratia (16) 


Preludes, Op. 28: Becker (2), Chopin Preludes Forum (including 
Browne (7), Smith (57)), Smith (62) 


Corea, Chick. "Where Have I Known You Before": Martin (40) 
Crumb. Madrigals, Book III: Chatman (10) 


Debussy. ". . . Des pas sur la neige” (from Preludes I): Guck (23), Guck (25) 


- » « Voiles" (from Preludes I): Persky (46) 
Ellington. “Satin Doll": Martin (42) 

Franck. Symphony in D minor (I): Benjamin (3) 
Gesualdo. O vos omnes: Schmidt (52) 

Handel, Concerto Grosso in Bb, Op. 6/7: 1/5: 24 


Funeral Anthem on the Death of Queen Caroline (No. 3, Chorus): 
Hantz (28) 


"Libera me" (Responsorium from the Gregorian Requiem Mass): 1/11-12: 51 
Liszt. Etude in Db ("Un Sospiro"): Hantz (29) 








"Il m’'aimait tant": Exempli Gratia (17) 





Mendelssohn. Hebrides Overture: Kielian (37) 





Mozert. Don Giovanni (Act I, Finale): 1/9-10: 29 
Oboe Quartet in F, K. 370 (III): 1/9-10: 29 
Piano Sonata in Bb, K. 333 (1): Ricci (51) 


Symphony #40: Analysis Symposium (1) (including Berry (6), 
Kalib (34), Poland (47), Smith (55)) 


Obrecht. Factor orbis: Hantz (32) 








Ravel. Valses nobles et sentimentales (I): Exempli Gratia (15) 





Schoenberg. Concerto for String Quartet and Orchestra: 1/5: 24 
String Quartet #4 (I): Tingley (69) 
Schubert. Die sch¥ne Milllerin: Pazur (45) 





Wagner. Tristan Prelude: Benjamin (3) 
Webern. Symphonie, Op. 21 (II): Dagnes (11) 


Wolf. "Gesegnet sei" (from Italienisches Liederbuch): Hantz (27) 
Yellow River Concerto: Dunn (13) 
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Alexanian, Diran: Smith (65) 
Babbitt, Milton: Rahn (49) 


Bibliography: Browne (8), Guck (22), Wilson (72) 
(see also Theses and Dissertations (Lists)) 


Boretz, Benjamin: Benjamin (3), Kielian (37), Smith (63), Smith (64), 
Smith (68) 


China, Music in: Dunn (13) 
Chromaticism, Theory of: Benjamin (3) 
Computers & Music: Gryé (20) 





Cooper & Meyer (The Rhythmic Structure of Music): Ricci (51) 
Creston, Paul: Ricci (51) 


Crossword Puzzles: Bernard (5), Music Theory Crossword (44) 
Dapogny, James: Benjamin (3) 

Disclaimer, Standard Analytical ("SAD"): 1/11-12: 75 
Dissertations & Theses (Abstracts): Kielian (37), Smith (63) 
Dissertations & Theses (Lists): Gauldin (18), Wilson (73) 


Exempli Gratia: Hantz (27), Hantz (28), Hantz (29), Martin (42) 
Food Music: Browne (9) 


Gamer, Carlton: Benjamin (4) 


Goodman, Nelson: Guck (23), Smith (55), Smith (63), Smith (64) 
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Hitchcock, H, Wiley: Dagnes (11) 

Horowitz, Vladimir: Smith (67) 

Jazz: Martin (40), Martin (42) 

Jonas, Oswald: Greenberg (19) 

Language and Language Behavior Abstracts: Guck (22) 





Michigan Music Theory Society: Kielian (36) 
Music Computation Conference II: Gryé (20) 
Nelson, Robert U.: Dagnes (11) 


Notation: Hantz (26), Poland (48), Smith (60), Smith (63), Smith (64), 
Smith (65) 


Octave-equivalence: Benjamin (4) 
Philadelphia Orchestra: Dunn (13) 

Psychology & Music: Harwood (33), Laske (38) 
Recordings: Hantz (31), Smith (67) 


Rhythm & Meter: Berry (6), Exempli Gratia (16), Guck (25), Hantz (30), 
Poland (47), Ricci (51) 


Schenker, Heinrich: Browne (8), Greenberg (19), Kalib (34), Schmidt (53) 
Schoenberg (Structural Functions of Harmony): Benjamin (3), Greenberg (19) 





Set Theory: Rahn (49), Wilson (72) 

Sets of Pieces (i.e. groups): Becker (2), Browne (7), Pazur (45), Smith (57) 
Starr, Mark: Dagnes (11) 

Texts, Musical: Hantz (32) 

Transcriptions: Smith (66) 

Twelve-tone Theory: Smith (58) 

Westergaard, Peter: Smith (58) 








